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FROM THE HoD: 
A Plea to Our Alumni
A majority of the readers of this Newsletter are 
graduates of the Department of History and 
Art History at the University of Otago.  As you 
graduated, you automatically become a member 
of the University of Otago Alumni Community. The 
Department of History and Art History sends out 
the Newsletter electronically to those History or Art 
History graduates. 

According to the statistical record that the University 
holds, as of September 2016, 4394 alumni are listed 
as graduates in History or Art History. Among them, 
2925 are contactable and, of these contactable 
graduates, 2795 have registered their email 
addresses. So you are one of these 2795! 

2795! You are indeed part of a huge community—
however, alas, this potentially rich community has 
remained largely invisible to graduates, current 
students and staff. Of course, the University’s 
Development and Alumni Relations Office forms 
networks and communities of graduates but they 
are generally based on geographical regions of 
the world where graduates are currently residing, 
regardless of the major in which they graduated 
from Otago. There have been no visible links among 
graduates specifically in History and Art History. 

I gather that the Faculty of Law has been successful 
in creating a community of graduates. Their 
graduates are of course in the same profession, 
so it is relatively easy to track them down, and 
they are bound by professional ties. This is a sharp 
contrast to the situation with History and Art History 
graduates, who tend to pursue a very wide range 
of careers. Some are working in the government 
sector; others are in business. Some work for New 
Zealand companies; others overseas. Some are 
in finance, others in food industry, yet others in 
film! Some become teachers; others are librarians 
and archivists, and some others are professional 
historians. Perhaps it is unsurprising that no serious 
attempt has been made to form a community of 
our graduates—precisely because of the diversity of 
careers that our graduates pursue. 

But this characteristic of our graduates, I think, 
should not be viewed as a weakness; on the contrary, 

it should and 
must be our 
virtue. If we are 
connected with 
each other, 
our community 
has enormous 
p o t e n t i a l 
strength. Those 
who graduated 
two or three 
decades ago 
are now leaders 
in a variety of 
professions in New Zealand and elsewhere. They 
might be willing to recruit our current students who 
are suitably trained by us. Current students will 
appreciate opportunities for seeking advice that is 
specific to the profession they are interested in from 
our graduates in that profession. Also graduates 
may find pleasure in meeting old friends, or get 
new contacts for business through the network of 
the graduates. Thus the Department of History and 
Art History should no longer be a place where you 
spend a mere three or four formative years of life but 
have little to do with after graduation. A community 
of History and Art History graduates at Otago will 
be a forum where former and current students will 
continue to meet, exchange ideas, and offer support 
to each other. 

So my plea to you, History or Art History alumni, is 
this: please help us to build a working and visible 
community of graduates. One quick and easy thing 
you can do is to ‘like’ our Department’s Facebook 
page. You might also wish to know that one of our 
illustrious graduates, Julian Grimmond, has recently 
created a new Facebook page for History graduates 
at Otago. But there must be other ways of forming 
a lively community of graduates that is connected 
among themselves and with both the Department 
and current students. If you have any great ideas 
or new initiatives, please let us know by sending an 
email to: hod.history@otago.ac.nz. We are very keen 
to hear from you.

Professor Takashi Shogimen
Head of Department
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IMPRESSIONS OF CAMBRIDGE
 
Professor Tom Brooking 

An old lecturer of mine once told me that Cam-
bridge is a very ordinary place and yet an extraor-
dinary place. Look down the High Street and the 
stores seem pretty typical. Head down one of the 
twisting medieval lanes and that impression soon 
fades. Colleges with an ancient air appear around 
the first bend, protecting their elaborate lawns and 
gorgeous gardens of white, red and even blue tu-
lips as spring finally arrives. Kings College Chapel, 
the last truly ‘gothic’ structure in Europe, dominates 
the skyline, but is sur-
rounded by many other at-
tractive buildings ranging 
from genuinely medieval 
styles through eighteenth 
century quadrangles to re-
invented Victorian gothic. 

My own college—Sidney 
Sussex—is a very Tudor 
place with its chimney 
pots mimicking those of 
Hampton Court. Founded 
in 1596 by the Duchess of 
Sussex it is the ‘youngest’ 
of the ‘old’ colleges that 
go back to 1284 with the 
foundation of Peterhouse. 
Oliver Cromwell’s head is 
supposed to be buried be-
neath the Sidney Sussex 
chapel floor, but I haven’t 
sighted it yet! Isaac New-
ton supposedly designed 
the bridge at Queens 
where Erasmus once stud-
ied and Samuel Pepys has left his library in Magda-
lene overlooking the lugubrious River Cam. Behind 
the long lines of colleges facing the town a much 
photographed area known as the ‘Backs’ abuts the 
Cam with sweeping lawns and colourful gardens. 
These open spaces point the way to the rather 
‘brutalist’ library with its Stalinist tower opened in 
1934. I’ll leave you to untangle the relationship be-
tween such suggestive architecture and the spying 
activities of Kim Philby et al. 

Unfortunately this strong sense of antiquity and 
continuity is somewhat marred by the realisation 

that these fine piles of stone were exclusively male 
dominated until late in the day with women only 
being admitted to full membership of the Univer-
sity in 1948, even though Girton ‘Ladies’ ‘ College 
opened in 1866 and Newnham ‘Ladies’ ‘ College in 
1871.

Another key difference from ‘newer’ Universities 
like our own is the strong presence of the Church 
of England with many Anglican churches, large and 

small, dotted throughout 
a city about half the area 
of Dunedin. ‘Evensong’ 
can be heard in most 
colleges at least once a 
week in term time where 
excellent choirs perform 
the exquisite music of the 
likes of Byrd and Tallis. 
Such an important Uni-
versity City  (and the Uni-
versity’s 19,000 student 
presence is much more 
obvious than in larger 
Oxford) naturally attracts 
top scholars to symposi-
ums like the leading Irish 
historian Roy Foster and 
social history guru Gareth 
Stedman-Jones. Similarly, 
the local book festival fea-
tured Edmund de Waal of 
porcelain fame, Louie de 
Bernieres (Captain Cor-
relli’s Mandolin and Birds 
Without Wings) and Frieda 

Hughes, daughter of Ted Hughes and Sylvia Plath. 

All of this makes Cambridge an ideal place to study. 
In term time (Cambridge’s three terms are shorter 
than our two semesters) there is also a four-course 
dinner once a week for fellows. Undergraduate 
numbers in history have dipped somewhat in re-
cent times but there are still healthy numbers of 
post-graduates. Costs of accommodation are high 
but there is certain cache attached to a Cambridge 
degree and College life remains somewhat un-
worldly. 
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THE NEW BEGINNING:  
The Art History and Visual  
Culture Programme
The Department of History and Art History has housed two distinct programmes — Art History and Theory, 
and Visual Culture — for the last several years. Next year, the programmes are amalgamated to launch the 
new Art History and Visual Culture Programme. Dr Judith Collard of the Programme answers questions from 
Professor Takashi Shogimen, HoD. 

Takashi Shogimen: From 2017 you and Associate Professor Erika Wolf will launch a new Art History and Visual 
Culture (ARTV) Programme. What is distinctive about the Programme in comparison to comparable ones at other 
NZ universities?

Judith Collard: I think that the most distinctive element in our new programme is that it incorporates the 
variety of visual experiences we encounter today. The visual environment is an important part of today’s 
world and art history and visual culture have always been interested in the meeting of the everyday with 
more cutting edge elements. My courses place a lot of emphasis on social and artistic contexts, and how dif-
ferent aspects of society can have an impact on how we understand art today. The ways in which we teach 
‘Medieval Art’, ‘Gender Issues in Art ‘or ‘Totalitarian Art’ reflects this. The fact that we offer courses in these 
areas is another way in which we differ from other departments in New Zealand. We are a very flexible in 
what we teach and how we reflect on our society here in Dunedin.

TS:  You specialize in medieval art and– how and why did you get interested in your research area? 

JC: I became interested in medieval art because I grew up loving stories about the Middle Ages. My family 
used to visit a lot of churches when I was a child and I loved Gothic architecture. I remember when I was 
small looking at one of my father’s books that had a picture of King’s College Chapel and I fell in love.  In 
terms of research, I have always liked the way that images were integrated into the buildings and the books 
from the time; artists used pictures and sculptures to provide a commentary on the world.

TS: For the first year students, you teach ARTV 102 Interpreting 
Artworks. What are the highlights of your course?

JC: ARTV 102 ‘Interpreting Artworks’ takes a different art-
work each week and explores how we understand it and 
what its meaning is. I am also keen that students begin to 
build a way in which to approach art and to feel more con-
fident in discussing it. My hope is that students will be able 
to walk into an exhibition and have something valuable to 
say. I have had so many different works in this course and 
I love the way that each time I teach it I learn more. The 
course covers works from across time and also introduces 
the idea that impact of art changes across both time and 
space. The role of the art gallery is important here. I am 
also pleased that we can look at the paintings in the Dun-
edin Public Art Gallery such as Turner’s Dunstanborough 
Castle and Rita Angus’s Self-Portrait.

TS:   Could you talk a bit about the upper-level courses?

JC: I currently teach four courses in the upper levels.  
These are ‘Medieval Art’, ‘Renaissance Art’, ‘Gender Issues 
in Art’ and ‘Art in Crisis’. For my ‘Medieval Art’ paper, which 
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I am currently revamping for next year, I plan to 
look at the impact of events and ideas on medieval 
art, including Anglo-Saxon art and the Vikings, the 
Crusades and the age of the Cathedrals. In my ‘Re-
naissance Art’ course I have looked at the art and 
architecture of both Italian and Northern art, in-
cluding Donatello and Brunelleschi, Michelangelo, 
Van Eyck and Hans Memling. In ‘Art in Crisis’ I am 
interested in exploring the range of challenges that 
occurred in art from the 1960s to the 1980s, from 
minimalism to the censorship debates at the end 
of the 1980s. In ‘Gender Issues in Art’ I have looked 
at the impact of gender in broadening the range 
of art opened up for exploration from the Renais-
sance until today.

TS: What careers are pursued by your students after 
graduation?

JC: I am impressed by the range of areas in which 
my students now work. Several are curators in gal-
leries in New Zealand, Australia, Great Britain and 
Ireland, including the Dunedin Public Art Gallery. 
Others are working in related areas in galleries and 
in dealer galleries as well. In addition some are now 
lawyers, in auction houses or working in heritage 
areas, advising on public art or public program-
ming for city councils in New Zealand.

FOR Y13 STUDENTS:  
The John Turnbull Thomson  
Scholarship in History
The John Turnbull Thomson Scholarship in History (value $3000) was established in 2005 by the University 
Council with funds received from the descendants of John Turnbull Thomson, a surveyor and explorer who 
became New Zealand’s first Surveyor General in 1876.

Applicants must be:
• At the time of application, in the final year of his or her secondary schooling at a school in Otago or 

Southland or have completed the final year no more than one year previously
• Enrolled for at least one 100-level paper in History for the degree of Bachelor of Arts in their first year

Every applicant must submit a written application on the prescribed form, and a typed essay (of no more 
than 2,000 words) using primary and preferably unpublished  material  on  a  topic  relating  to  the  history  
of  Otago  and/or Southland.  

Closing date 21 December.

For further information and application form, please visit:  
http://www.otago.ac.nz/study/scholarships/database/search/otago014650.html
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The Department of History and Art History has enjoyed another successful year in research. Here we have 
collected academic staff’s major publications (books, journal article and book chapters) of 2016 with a brief 
annotation for each work. Postgraduate students have also published articles while they are working on 
their dissertations. Also you will find below all of the MA and PhD dissertations completed this year. 

BOOKS
Brookes, B. (2016). A History of New Zealand Women. Wellington, New 
Zealand: Bridget Williams Books, 554p. 
A history of women in New Zealand from pre-contact to today. The first print 
run of 2000 copies has sold out and the book has been reprinted. Barbara has 
spoken at every major writers’ festival and has had very enthusiastic responses.

Bennett, J. A., & Wanhalla, A. (Eds.). (2016). 
Mothers’ Darlings of the South Pacific: The Children 
of Indigenous Women and U.S. Servicemen, World 
War II. Honolulu, HI: University of Hawai’i Press, 
424p.
Between 1942 and 1945, over two million servicemen 
occupied the southern Pacific theatre, the majority of 
them American’s in service with the Marines, Army, 
Navy and Air Force. These men left behind thousands 
of children born to indigenous women. Mothers’ 
Darlings of the South Pacific, co-published by University of Hawaii Press and University 
of Otago Press, is the major outcome of a three-year Royal Society of New Zealand 
Marsden Grant that set out to trace the histories and lived experiences of these 
women and their children, covering numerous small island societies in the South 
Pacific Command Area. Each chapter covers a different island story, and explores the 

various intimate relationships forged during wartime between indigenous women and US servicemen, as well as 
the fate of their children, many of whom grew up knowing little about their American connections. 

McCarthy, A., & MacKenzie, J. M. (Eds.). (2016). Global migrations: The Scottish 
Diaspora since 1600. Edinburgh, UK: Edinburgh University Press, 304p.
This book examines the impact since 1600 of emigration from Scotland on the 
homeland, the migrants and the destinations in which they settled including New 
Zealand, Australia, Ceylon, Hong Kong, Guyana, Europe, the USA, and Canada. 
Richly illustrated, it examines key themes such as slavery, cross-cultural encounters, 
economics, war, tourism, and the modern diaspora since 1945.

M. Devine and McCarthy, A. (eds), The Scottish Experience 
in Asia, c.1700 to the Present: Settlers and Sojourners. 
Palgrave, 2016, 325p.
This collection of essays focuses on the scale, territorial 
trajectories, impact, economic relationships, identity, 
and nature of the Scottish-Asia connection from the late 
seventeenth century to the present. Did Scots really did 
punch above their weight as some contemporaries thought or was that just exaggerated 
rhetoric? Covering India, Ceylon, China, Singapore and Hong Kong, the volume examines 
themes of trade, commerce, commodities, agriculture, cross-cultural contact, identities, 
law and religion to address this and other key questions.

CELEBRATING RESEARCH SUCCESS: 
Publications in 2016 
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Radner, H. (2017). The New Woman’s Film: Femme-centric Movies for Smart Chicks. New 
York/London: Routledge, 2017. [forthcoming] 224p.
This book focuses on popular visual culture and the female consumer. While Hilary’s main 
area of research is cinema and visual culture, she also has a strong interest in fashion 
studies, particularly as it pertains to the intersections between fashion, celebrity and 
cinema. This forthcoming monograph highlights films destined for female viewers who 
seek an alternative to mainstream blockbuster productions.  

Brooking, T. (2016). Harsh environment, softer 
sociology: The Dunstan Goldrush 1862-2014 and 
the need for a fresh assessment. In L. Carpenter & 
L. Fraser (Eds.), Rushing for gold: Life and commerce 
on the goldfields of New Zealand and Australia. 
Dunedin, New Zealand: Otago University Press.
This chapter sets out an agenda for future research 
on this brief but transformative moment in Otago 
and New Zealand history. It urges that more attention 
be paid to the environmental, social and political 
consequences of this colourful era, particularly 
through the interrogation of electronic sources on 
Miners’ Rights and via newspapers now available on 
the ‘Papers Past’ site. 

Johnson, R. L. (2016). “See me, feel me, touch me” 
- know me: Rationalism vs. empiricism in Tommy. 
In R. J. Gennaro & C. Harison (Eds.), The Who and 
philosophy. (pp. 93-107). Lanham, MD: Rowman & 
Littlefield. 
The chapter explores the philosophical issues raised 
by a “deaf, dumb, and blind kid” who “sure plays a mean 
pinball” game, and also relates the Who’s famous rock 
opera to the history of disability with comparisons to 
such historical figures as deaf-blind Helen Keller.

Johnson, R. L. (2016). “Better Gestures”: A disability 
history perspective on the transition from (silent) 
movies to talkies in the United States. Journal 
of Social History. Advance online publication. doi: 
10.1093/jsh/shw065 
Starting from the fact that the transition from silent 
movies to talkies occurred right around the same time 
that spoken language replaced silent, sign language in 
schools for the deaf in the United States, this article 
finds the common roots of both changes in beliefs 
about language, intelligence, and normalcy in the late-
1920s and early-1930s.

Moloughney, B. (2016). S.A.M. Adshead on China, 
World Institutions and World History.  Journal of 
World History, 27 (4) [forthcoming].
In a series of monographs, including  China in  World 
History  (1988), Salt and Civilization  (1992), Central Asia 
in World  History  (1993),  Material Culture in Europe 

Bennett, J. A. (2016). War surplus? New Zealand 
and American children of indigenous women in 
Sāmoa, the Cook Islands, and Tokelau. In K. Pickles 
& C. Coleborne (Eds.), New Zealand Pacific empire. 
Manchester, UK: Manchester University Press. 
This chapter looks at the attitudes of the New Zealand 
government to the children of US servicemen and 
indigenous women, mainly in what was then Western 
Samoa as well as the Cook Islands, both territories 
where New Zealand was the colonial administrator. 
Overall, the New Zealand administration did not 
consider that they had any responsilbility to support 
the indigenous mothers and their children, for it 
made no formal attempt to request some kind of 
maintenance from the servicemen fathers or the US 
military. These small fatherless families were left to the 
local societies to care for.

Brookes, B. (2016). Quarantine for Venereal 
Disease: New Zealand, 1915-18. In Alison Bashford 
(Ed.),  Quarantine: Local and Global Histories. 
Basingstoke, UK: Palgrave Macmillan. 
The chapter examines how the military wished to keep 
the VD problem in the forces quiet and sequestered 
the men on Quarantine island in Otago Harbour. 
Barbara spoke about this on the Island on 30 April 
2016 and there were two separate sessions with 
packed audiences. 

Brooking, T. (2016). ‘King Joe’ and ‘King Dick’: Joseph 
Chamberlain and Richard Seddon. In I. Cawood & 
C. Upton (Eds.), Joseph Chamberlain: International 
statesman, national leader, local icon. (pp. 67-
93). Basingstoke, UK: Palgrave Macmillan. doi: 
10.1057/9781137528858_4
The chapter attempts to explain Richard Seddon’s 
apparently strange friendship with Joseph Chamberlain. 
Despite obvious differences, the two men were 
both outsiders in terms of their respective political 
establishments and they needed each other’s support 
as most parts of the Empire, other than Tasmania, 
opposed any notions of Imperial preference or closer 
Imperial relations.   The volume, which contains the 
chapter, has been recommended as ideal summer 
reading by the Financial Times. 

JOURNAL ARTICLES & BOOK CHAPTERS
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and China, 1400-1800  (1997), and T’ang China  (2004), 
S.A.M. Adshead argued that the proper concern of 
world history was the study of world institutions. This 
essay explores Adshead’s intellectual origins, his 
distinctive view of world history and his contribution 
to our understanding of China’s place in world history. 

Radner, H. (2016). Fashionable Dunedin and 
“Rooted Cosmopolitanism” in the Twenty-First 
Century: NOM*d and Company of Strangers. 
Journal of Asia-Pacific Pop Culture, 1(1), 57-78. doi: 
10.5325/jasiapacipopcult.1.1.0057
This forthcoming article considers the role of regional 
fashion centers, such as Dunedin in New Zealand, in the 
development of what twenty-first century philosopher 
Kwame Appiah terms “rooted cosmopolitanism,” that 
is to say an ethics based on a sense of identity that is 
both individual and collective.

Radner, H. (2016). Transnational Celebrity and the 
Fashion Icon: The case of Tilda Swinton,  ‘Visual 
Performance Artist at Large’. European 
Journal of Women’s Studies,  [forthcoming].  doi: 
10.1177/1350506816666384.
This article on the international film star Tilda Swinton 
explores how Swinton’s status as a style icon exemplifies 
the contradictory functions that the twentieth century 
German philosopher Walter Benjamin attributes to 
fashion as exemplifying commodity fetishism while 
expressing a utopian “image wish.”

Shogimen, T. (2016). Dialogue, Eurocentrism, and 
Comparative Political Theory: A view from cross-
cultural intellectual history. Journal of the History of 
Ideas, 77(2), 323-345.
Originally delivered as a lecture at the symposium 
celebrating the 75th  anniversary of the  Journal of 
the History of Ideas,  the article criticizes the flawed 
theoretical assumptions  underpinning  comparative 
political theory, a new branch of political theory, from 
a historical perspective, and argues that comparative 
political theory’s dialogical engagement with non-
European political ideas is, despite its declared aim 
of combating Eurocentrism, a distinctively European 
project.  
 
Shogimen, T. (2016). On the Elusiveness of 
Context. History & Theory, 55, 233-252. doi: 10.1111/
hith.10798
It is truism that in order to understand an object of 
historical enquiry one must place it in context; however, 
how do we know that the context in which we situate 
the object is a relevant or correct context? This article 
on historical theory examines the logical structure of 
contextualization, thereby showing that it is impossible 
to propose practical guidelines on how to reconstruct 
a relevant context - and explains why.
 

Shogimen, T. (2016). The Pressure of Coherence and 
the Diachronic Reconfigurations of Metaphorical 
Discourse: The case of the body politic metaphor 
in medieval political texts.  Cognitive Linguistic 
Studies 3(1), 50-69.
The metaphor of the body politic is a famous feature 
of medieval European political language. This paper - 
a contribution to the new field of historical cognitive 
linguistics - reveals how the context of medical 
knowledge changed the conceptualization of the 
structure and functions of the political community in 
medieval political thought, thereby validating cognitive 
linguist  Zoltán Kövecses’s theory of ‘the pressure of 
coherence’, which explains the causes of diachronic 
changes in metaphorical discourses. 

Stenhouse, J. (2016). From Ulster to New Zealand: 
The remarkable career of the Reverend Rutherford 
Waddell. Bulletin of the Presbyterian Historical 
Society of Ireland, 40, 1-15.
This article follows Rutherford Waddell from northern 
Ireland, where he grew up, to New Zealand where, 
at St Andrew’s Presbyterian Church in Dunedin, he 
became perhaps the best-known Protestant minister 
in the country. He campaigned against sweating 
and for women’s suffrage, prohibition, peace and 
Sabbath observance. This article argues that Waddell’s 
experiences of loss, suffering and exploitation in 
northern Ireland helped make his remarkable career in 
New Zealand by giving him real sympathy for workers, 
women, the exploited and outsiders.

Stevens, K. (with Wanhalla, A.) (2016). “I don’t like 
Maori girls going out with Yanks”: Māori-American 
encounters in New Zealand. In J. A. Bennett & A. 
Wanhalla (Eds.), Mothers’ darlings of the South 
Pacific: The children of indigenous women and U.S. 
servicemen, World War II. (pp. 202-227). Honolulu, 
HI: University of Hawai’i Press. 
This chapter details the range of interactions and 
relationships between Māori women and American 
servicemen during the years 1942 to 1944, when over 
100,000 US troops were stationed in New Zealand. It 
also explores the memories of children born of these 
encounters, most of whom did not grow up with 
much knowledge of the circumstances surrounding 
their paternity. Many of the participants desired 
to connect with their American family, but have 
struggled against US military bureaucracy and familial 
silences. Nevertheless, a number have succeeded in 
locating family, while others are still searching. All are 
coming to terms with the emotional legacies of the 
Pacific War.

Stevens, M. J. (2016). The Retail Precinct Narrative. 
In  Grand Narratives  (pp. 331-352) Christchurch, 
N.Z.: Canterbury Earthquake Recovery Authority. 



HISTORY AND ART HISTORY NEWSLETTER - OCTOBER 2016

This is a commissioned report that provides information 
on Ngāi Tahu generally, and the hapū Ngāi Tūāhuriri 
in particular, which is being woven in to the rebuild 
of urban Christchurch. The chapter outlines mahinga 
kai (food gathering) and the institution of kaihaukai 
(reciprocal feasting and trade in foodstuffs) and how 
these traditions could reflect Ngāi Tahu aspirations for 
the retail heart of the city.

Trapeznik, A. (2016). A Brief History of Dunedin 
Jewellers in New Zealand since the  Gold 
Rush. Jewellery Studies 3, 3-12.
Dunedin was a small, not notably flourishing colonial 
settlement and little more than a decade old when gold 
was discovered inland in 1861. Gold attracted jewellers 
as well as prospectors, and several prominent gold 
and silver smiths soon came out from England and 
the Continent to set up their businesses. This article 
examines some of the most important manufacturing 
jewellers of the time and their business that survived 
until recent decades.

Trapeznik, A. and Gee, A.  (2016). Laying the 
Victorians to Rest: Funerals, Memorials,  and 
the Funeral Business in Nineteenth-Century 
Dunedin.  Australian Economic  History Review  56.3 
[forthcoming]
This article seeks to integrate the history of the 
physical aspects of burial practices with the cultural 
aspects of mourning and bereavement by considering 
the businesses that catered for the demand created 
by funerals and mourning in the second half of the 
nineteenth century. The example of the first major 
industrial and commercial urban centre to develop in 
New Zealand, Dunedin, is used to show that a range 
of businesses emerge quickly to cater for the funerary 
trade. Many were short lived, and few specialised 
exclusively in the funerary business.

Postgraduate students’  
publications

Adams, J. (2016). The ‘coital factor’: Medico-legal 
approaches towards sexual incapacity and infertile 
marriages in mid-twentieth-century New Zealand. 
New Zealand Journal of History, 50(1), 88-108.
The article examines how mid-twentieth century New 
Zealand doctors approached sexual dysfunction when 
treating infertility, and, using two divorce cases, the 
paper compares it to their approach in contemporary 
divorce cases.   Doctors shared  the feelings of 
reticence and discomfort  that their infertility patients 
experienced  - particularly when treating male sexual 
dysfunction - and the popularity of closed stranger 
adoption as a solution to childlessness at this time can 
be understood in this context.

Anderson, Rosemary. (2016). Marike Koe: The 
American Children of the Cook Islands. In Mothers’ 
Darlings of the South Pacific: The Children of Indigenous 
Women and US Servicemen, World War II, edited by 
Judith A. Bennett and Angela Wanhalla, (pp. 243-69). 
Honolulu University of Hawai’i Press, 2016.
This chapter recalls life in the Cook Islands during the 
occupation of Aitutaki and Penrhyn by the US military 
during World War Two. With a strong focus on oral 
history, it tells the stories of children born of romantic 
attachments between servicemen and island women, 
their experiences growing up as “American children” in 
the islands, and their desire to learn more about their 
American fathers.

Christie, S. (2016). Gender, remembrance, and the 
sinking of the Marquette. Women’s Studies Journal, 
30(1), 30-46. 
This article critically analyses the creation of memory 
and commemoration associated with the deaths of ten 
New Zealand nurses when the Marquette transport ship 
sank in the Aegean Sea in 1915 in order to provide a 
more nuanced understanding of the way we construct 
our understanding of Anzac remembrance. It argues 
that values associated with the Anzac mythology 
such as sacrifice and bravery are gendered and their 
meanings are adapted by communities over time. 

PhD dissertations completed in 
2016:

Alfaro, Armando, Imaginary men: Genre, Masculinity 
and National Identity in Canadian and New Zealand 
cinemas
Campbell, Joanne, Fifty years of patronage: The 
Frances Hodgkins fellowship and its impact on 
contemporary art in New Zealand.
Cooper, Katie, Health and home: A history of the rural 
kitchen in New Zealand, 1840-1940
Goldthorpe, Emily, Un/Natural: Themes of nature in 
the work of contemporary New Zealand photographers
Singh, Harpreet, Sikhs in New Zealand, 1880-1950

MA dissertations completed in 
2016:

Gilmore, Sophie, Film theory and the body
Holt, Briar, Bossard Galleries and the emergence of 
an art dealer culture in the South Osland
Stevens, Elaine, The viewer’s response to the 
portrayal of Christ: Sprituality and art of the medieval 
Netherlands
Verry, Emma, A right to marriage: The emergence 
of human rights discourse in debate over marriage 
equality in Aotearoa/New Zealand, 1986-2013
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I took the opportunity afforded by Research and 
Study Leave in the second half of 2015 to take up 
a Twentieth Century Research Award at the Prange 
Collection, University of Maryland. This comprehen-
sive Collection of Japanese print publications issued 
and censored during the early years of the Occu-
pation of Japan, 1945-1949 is an important source 
of information on how the administration of the Su-
preme Commander for the Allied Forces monitored 
expression by intellectuals. 

The research project of which the Award was grant-
ed was “Publishing Progressive Thought in Occu-
pied Japan,” which reflects my research interest in 
the role of publishers in the rejuvenation of intel-
lectual life in the wake of the Second World War in 
Japan. I identified important documents relevant to 
two intellectual journals: Shisō no Kagaku (Science of 
thought) and Sekai (The world). While in College Park 
(where the campus which houses the Collection is 
located), I also ventured out to a branch of the Na-
tional Archive and Records Administration (NARA), 
where I found some fascinating material on several 
individuals associated with Shisō no Kagaku and Iwa-
nami Shoten, the publisher of Sekai. 

I had somehow managed to avoid the notorious 
queues and official fastidiousness associated with 
American border security when 
entering the United States but 
the security processes at NARA 
were over-and-above anything 
that I’d been lead to understand 
about the former. After passing 
through security and having one’s 
bag x-ray screened, a mug shot 
taken for a user’s pass and hav-
ing the pass issued, every piece 
of loose paper one wished to 
take into the records area had to 
be inspected and stamped, then 
locked into a bag that the security 
desk on the relevant floor would 
then open to allow access. When 
perusing the records, I realised 
how easy it would have been for 
a user’s paper to become mixed 
with single loose sheets from the 

records-files—this justified the security measures 
around ostensibly inoffensive blank sheets of note 
paper! It was later explained to me that the high 
level of security was partially because NARA is a 
federal government agency. 

This was my first visit to mainland United States and 
I found the experience very interesting. Similarly 
to Dunedin, College Park is very much a university 
town, and undergraduate student life and culture 
was very much on display. Something similar to 
Clubs & Socs day took place on the lawns in front 
of the central library, which are framed by large, 
established conifers heavily populated with squir-
rels. The coincidence of the start of College Football 
Season may have been the reason why band- and 
cheer-leading practice seemed to prevail over gen-
eral shenanigans. Frequent temperatures of mid-to-
high 30s reminded me of Canberra, Australia, where 
I was mostly grew up and made me appreciate the 
mild summers in New Zealand. 

My three-week visit was hosted by Amy Wasser-
strom, Yukako Tatsumi and Kana Jenkins, respective-
ly Manager, Curator and Coordinator of the Prange 
Collection. (Amy and Kana are pictured in the pho-
tograph below.) 

Amy Wasserstrom, Vanessa Ward and Kana Jenkins

DISCOVERING JAPAN IN THE  
AMERICAN ARCHIVE
Dr Vanessa Ward
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At eleven years old I would never have believed 
that 16 years later I would get to spend everyday 
at one of the most beautiful museums in New Zea-
land. Back then I was probably being taken to visit 
yet another historic house in England, with yet more 
tales about royalty and historic figures whom I real-
ly didn’t care about. I always enjoyed exploring the 
gardens, but at the time these stories and people 
meant little to me.

Over the next 7 years this indifference grew into a 
love of history and art history, which led me to do 
my Bachelor of Arts with honours in Art History and 
History at the University of Otago, completed in De-
cember 2011.

I’ll admit that following honours I was a little unsure 
about what to do next, so I ended up working at the 
Otago Daily Times for two years. I took this time to 
figure out my next move, knowing that further study 
was on the cards.

At the end of 2013 I applied to, and was accepted to, 
do my Masters in Museum and Heritage Studies at 
Victoria University of Wellington. I approached this 
two-year course with a head full of art, history, and 
a love of architecture, but with no idea how I was 
going to use it or where I was going to end up. Fortu-
nately my undergrad and honours proved to be the 
perfect foundation for this next adventure. My crit-
ical thinking, writing and research skills were used 
every step of the way through this vocational course. 

Over the next two years I tried out almost everything, 
gradually building up my experiences and seeing 
what I liked and didn’t like doing in the sector. I devel-
oped a reputation for taking on the “difficult” intern-
ships, which included: traveling 1.5 hours (one way) 
each day to the Police Museum where I learnt about 
collection management and education programmes; 
moving to Rotorua for five weeks to develop, plan, 
co-ordinate and implement a one night multi-site arts 
festival; an analysis of existing research for Heritage 
New Zealand Pouhere Taonga; and a video for the 
Wellington City Council heritage team on earthquake 
strengthening. My masters culminated in the com-
pletion of my dissertation on domestic earthquake 
strengthening and why people do it. 

IMOGEN STOCKWELL BA(Hons), Art History & History, 2011

That was all completed at the start of this year, and 
today I am back in Rotorua taking on as many chal-
lenges as I can. In October 2015 I was lucky enough 
to get a job at the place I did my internship, The Arts 
Village, as their Community Engagement Coordina-
tor. And a few months ago I was head hunted to take 
up the Assistant Curator position at the Rotorua Mu-
seum Te Whare Taonga o Te Arawa, which I started 
in September. It turns out that one of the reasons I 
was offered the position was because of my strong 
research background – in particular my undergrad 
and honours from Otago. Today I use my research, 
writing, analytical and critical thinking skills everyday 
as they are central to curatorial practice. 

Working within the art, museum and heritage sec-
tor I see how engagement with our past through art, 
objects and sites enriches our community. Through 
these avenues we learn about ourselves, our fam-
ilies, our communities and more, while making 
connections with others. My understanding is that 
increased engagement with the stories from our 
heritage can allow for connection building and com-
munity development. This is one aspect that makes 
the sector so rewarding to work in. 

I will be the first to say that the arts world is hard to 
get into and my success has relied on approaching 
things one step at a time, taking opportunities when 
they come up and a little bit of luck. My foundation 
stone from Otago provided me with a solid base to 
take on life’s adventures. 
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ELIZABETH HERITAGE* 
My History Degree
In 2002 I graduated with a First Class BA Honours in History 
and English, despite having written an incomprehensible 
dissertation on Paul Ricoeur. I then went out and got drunk 
with my friends. Good times. 

My career following my History degree
My first job after graduation was Library Assistant at National 
Library of NZ Te Puna Matauranga o Aotearoa, where 
my sole task was photocopying things in the basement. I 
lasted all of a month before jumping ship upstairs to the 
Alexander Turnbull Library, where I performed a variety of 
tasks - such as Not Photocopying Things - with aplomb.

Itchy feet drove me overseas to the UK, where I did various 
temp admin jobs before managing the Women’s Enterprise 
Task Force; a challenging role that taught me (1) feminism 
is a broad church that encompasses some ideas I disagree 
with; and (2) you can’t just assume Microsoft HQ will have 
computers (long story).

I moved back to Aotearoa and retrained as a publisher at 
Whitireia before becoming the Te Papa Press sales manager. 
Currently, I am a freelance book publicist, arts journalist, 
Creative Commons Aotearoa NZ communications lead, 
book marketing teacher, self-employed writer and editor. 
(My secret is coffee. Also burning feminist righteousness. But mostly coffee.)

How I’ve used my History degree
Not gonna lie; I’ve forgotten a lot of what I learned. (In my defence, it was fifteen years ago.) The details of who 
did what and when aren’t really the point, though. What I use all the time are the skills, particularly research 
and writing. Interrogating the bias of written sources is an act I perform every time I Google something. 
Constructing a persuasive, evidence-based argument using clear English is a skill I use every day when 
writing work emails, not to mention reviews and articles.

WHY HISTORY MATTERS 
Other degrees will teach you those skills, though. (Law, for sure, and, like … sociology, probably?) 
The reason History matters is it teaches you about change: not just how change happens, but that 
change is even possible. Social mores can change. Systems of gov-
ernment can change. International economic philosophies can 
change. History is the study of people who have come before us 
and who, through inventiveness or anger or a thousand tiny acts 
or one big one, have left the world a different place. Understand-
ing how different the world has been in the past helps us take that 
imaginative leap and envision how the world could be different in 
the future. And I really believe that’s what’s going to save us all.

My History degree by Elizabeth Heritage 
is licensed under a Creative Commons 
Attribution 4.0 International License.

* Yes, I know, with a name like Heritage isn’t it funny that I’ve got a History degree, yep, well done, you got 
me. Ka pai.
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