Doctor Of Musical Arts:
(2016) Coleman, Trevor. Polycyclic Comprovisation Vol 1: Exegesis

(2016) Egenes, John. The Record Producer's Evolving Role: A Study Of Three
Recording Projects

(2016) Parkins- Craig, Maddy. Production, Genre and Composition: A study of
approaches to contemporary studio production

(2015) Du Plessis, Heleen. Cello For Africa

Doctor of Philosophy:
(2017) Hundleby, Irene. Kwaimani Ana Liohaua Gia. The Heart of Us

(2017) McMillan, Paul. The ‘Indie’ Music Scene in Dunedin, New Zealand from 2010
to 2017” Scene, Music Making and a DIY Ethos.

(2017) Hirt, Aindrias. The Songs of Fionn mac Cumhaill: An Historical and
Musicological Analysis of Indo-European Musical Poetics in Ireland, Scotland and
Nova Scotia

(2016) Duncan, Emily. Waipiata: A Practice-Led Exploration of Heterotopic
Playwriting.

(2016) Pardas Feliu, Lluisa. The Challenge of Curriculum: An International
Comparative Study of Music Education Policies and Practices

(2015) Voice, Nichola. Turners’ Guilds Of Northern Italy: Their Roll In Enabling
Woodwind-Instrument Manufacture From 1680 To 1844

(2014) Booth, Alison Stevens. Performance Networks: Indian Cultural Production In
Aotearoa/New Zealand

(2014) Cheng, Lancini Jen-Hao. Taxonomies Of Taiwanese Aboriginal Musical
Instruments

(2013) Filmer, Andrew Brian. Returning For A New Age: Extending Scordatura
Options For The Viola

(2013) Linton, Sean J. The Music Of ‘Are’are: Acoustemology, Environmental
Influences And Sustainability

(2013) Milosavljevic, Daniel. Piobaireachd In New Zealand: Culture, Authenticity
And Localisation



(2012) Chapman, lan. ‘I Looked And Frowned And The Monster Was Me’: David
Bowie's Progression From Mod To Freak As Traced Through His Album Covers,
1967-1974

(2012) Mackley-Crump, Jared. The Festivalisation Of Pacific Cultures In New
Zealand: Disasporic Flow And Identity Within 'A Sea Of Islands’

(2012) Poole, Marian. The Influence Of The Second Viennese School In New
Zealand, 1940-1974: A Cultural History Volume | &

(2012) Swindells, Rachel Mary. Tonality, Functionality And Beethovenian Form In
The Late Instrumental Works Of César Franck

(2011) Donaghy, Joseph. The Language Is The Music: Perceptions Of Authority
And Authenticity In Hawaiian Language Composition And Vocal Performance

(2011) Rohan, Tracy. Teaching Music, Learning Culture: The Challenge Of
Culturally Responsive Music Education

(2011) Wilson, Oli. Ples And The Production Of Lokal Music In Port Moresby, Papua
New Guinea

(2010) Mathieson, Holly. Embodying Music: The Visuality Of Three Iconic
Conductors In London, 1840-1940

(2010) Smith, Adriann A. H. Seeing Ourselves on Stage: Revealing Ideas about
Pakeha Cultural Identity through Theatrical Performance

(2008) Burns, Robert. Transforming Folk: Innovation And Tradition In English Folk-
Rock Music

(2005) Murray, David. Raffaello Squarise (1856-1945): The Colonial Career Of An
Italian Maestro, Vol 1 & 2

(2004) Bodkin, Sally. Being Musical: Teachers, Music, And Identity In Early
Childhood Education In Aotearoa/New Zealand

(2004) Cattermole, Jennifer Anne. The Routes Of Roots Reggae In Aotearoa/New
Zealand: The Musical Construction Of Place And Identity

(2004) Haig, Christine. Our Music, Their Music: Identifying Meaning In Musical
Experiences

(2000) Susilo, Joko. A Musical Ethnography Of The Ruwatan Performance In
Central Java: Tradition And Change. Vol 1 & 2

(2000) Thomas, Allan. An Historial Ethnography Of Music In The Town Of Hawera
In 1946: From The Recordings Of The Mobile Unit Of The New Zealand
Broadcasting Service And Oral Histories Of Musicians



(1999) Matthews, Markus C. Expanding The Boundaries Of National Identity: A
Study Of Identity Change And Transition In New Zealand

(1996) Collins, Zelda Terrila Frew. The Technique Of Elison: Total Procedures In
The Preludes Of Claude Debussy Vol 1 & 2

(1994) Lightbourne, Ruth. Annibale Stabile: A Man Of No Little Repute Among The
Masters Of Music, Vol | & II

(1993) James, Dianne E. The Keyboard Trios Of Joseph Haydn

(1991) Francis, Richard. The Harmonic Language Of 'The Triumph Of Time' By
Harrison Birtwistle

(1981) Monteath, Kathryn Bosi. The Five-Part Madrigals Of Benedetto Pallavincino,
Vols1 &2

(1979) Parsonson, Rosalind J. Symphonic Style And Structural Tonality In The Late
Eighteenth Century With Special Emphasis On The Music Of Haydn. Vols 1-3

(1972) Garden, Greer. Francois Roussel Sa Vie Et Son Oeuvre |, li & lii

Master of Music:

(2016) Cotton, Dale William. Painting with Sound: Exploring Transformational
Aspects of Studio Production Processes, within the framework of Acousmatic Music
Practice

(2016) Dawa, Sumdrub. Low Budget Music: Three Eps.

(2016) Macfarlane, AJ. An investigation into the Implications of Upside-Down Bass.
Guitar Technique for Pedagogy Theory.

(2015) Kewene-Doig, Louise. Turning Up The Maori: The Showband Mix-O-Matic
App

(2011) Dobson, Philip. MMus Composition Portfolio
(2011) Mclennan-Kissell, Paul. Onsombil MMus Exegesis
(2011) Prysor, Gari Llur. Top Forty-Final The Formula

(2008) Moskal, Adon Christian Michael. The Defenders: An Analysis Of The Studio
Production Process

(2007) Bromberg, Brian. MMus Composition Portfolio (7 Books & 3 Cd's)



(2006) Lim, I-Hsuan. Music Compositions

(2001) Aitken, James Alexander. The Highland Bagpipe. An Investigation Into The
Creation Of A National Instrument (Thesis Plus 1 Pamphlet Box Which Contains 2
Dvd's, 1 Vhs Video & 6 Scores)

(1995) Evans, Tecwyn. Folio Of Compositions

(1993) Anderson, Harold Atwood. Concerto For Orchestra

Master Of Fine Arts

(2018) Bell, Kiri Frances. Stranger than Fiction.

Master Of Arts:
(2017) Brown, Sara. Making the Choice for Music.

(2016) Abram, Devin. ‘The Stillness’: Electronic Recording And Production Method
In A Contemporary Context

(2016) Esplin, Penelope. The Musical Imagery In Dante Gabriel Rossetti's Paintings
For His Patron, Frederick Leyland

(2016) Kewene, Francis. Verbatin and Maori Theatre Techniques: Documenting
People’s Experiences of Hauora

(2015) Crawshaw, Sandra. The Reception Of The Music Of Cecile Chamiade In
Colonial New Zealand (1894-1934): Contexts And Institutions

(2015) Williamson. Sarah. Things Curt, Bass And Vile: Kurt Weill's Degenerate
Music For Die Dreigroschenoper As Adorno's Social-Polemic Surrealist Music

(2014) Roberts, Martin. Dark Matter: Engagement Through Threshold States
(2013) Metzger, Michael. Laughter through Tears: The Art of Serious Comedy

(2012) Longman, Hollie. The Mechanics Of World Music: Examining World Music
Through A Framework Of Intentional Hybridity

(2012) McDougall, Sarah. Fact and Fiction: Historical Murder Material Refocused in a
Play Script

(2011) Newlands, Erica. In-Compass: An Exploration into Devising Theatre Across
Multiple Cultural Identities



(2010) Holland, Michael. Production, Identity And Inherited Aesthetics: Digital
Technology, Authenticity And Location In Independent Music Practice

(2009) Milosavljevic, Daniel. Finding New Zealand In Pipe Bands: An Ethnography
Of The 2008 Royal New Zealand Pipe Band Championships

(2009) Smith, Dianne Marie. Deci-Belles: Gender And Power In Sound Engineering
For Popular Music In New Zealand



(2009) Solomona, Sala Seutatia Telesia Mata'utia. Teuila: An Ethnography Of
Samoan Music And Identity

(2009) Wilson, Brett. National Identity - The Finn Brothers' Everyone Is Here - 'What
It Is To Be A New Zealander’

(2008) Kjaergaard, Mette. Dance At The Seventeenth-Century Danish Court

(2008) Harrison, David. Music By Numbers: The Impacts Of Music Technologies On
Pop

(2006) Lam, Yuen Ching. An Analytical Study Of Alfred Hill's String Quartet No. 2 In
G Minor, Appendix To Lam Thesis

(2005) Chapman, lan. David Bowie: Life Is A Cabaret

(2005) Dennison, Jannah M. The Integrity Of Melody And Meaning: Music As
Worship In The Taizé Community

(2005) Rodley, Paul James. Sound And Cinema: The Music Of The Matrix.

(2005) Rodley, Paul James. Appendix One: Content Analysis Sound And Cinema:
The Music Of The Matrix.

(2004) Poole, Marian. Placing Korngold: Erich Wolfgang Korngold's Place In The
Twentieth Century And In The Great Tradition

(2003) An, Yu Lee. The Publishers Of New Zealand Music: A Historial Survey From
1840 To 2002

(2002) Small, Stephen Keneth. Songs For Middle America: Burt Bacharach And Hal
David In The Sixties

(1999) Emerson, Helen Katrine. A Voice Of Her Own: Ethel Smyth And Early
Feminist Musicology

(1995) Holcroft, Reuben F.P. The Art Of Simplicity: Design, Sentiment, And The
Value Of Non-Developmental Music Studies In Works By Satie, Part And Poulenc

(1995) La Hood, Marie. Mask & Masquerade, Performance & Promise: Carnival
Meets Postmodernism in New Zealand Women’s Theatre

(1991) Knudson, Karen. Meditations Sur Le Mystere De La Sainte Trinite By Olivier
Messiaen; A Study Of Its Thematic And Tonal Structures

(1990) Lightbourne, Ruth. Hildegard Of Bingen: Ordo Virtutum

(1987) Thompson, Margaret L. For Dancing Or Diversion: A Modern Edition Of G.
B. Vitali's Sonate Da Camera A Tre



(1986) Dawson, Jane. An Analysis Of The Chamber Concerto For 13 Instruments By
Gyorgy Ligeti

(1984) Solomon, Bryan. The Instrumental Atonal Works Of Webern; A Stylistic
Analysis Vol 1 & Vol 2

(1974) Chapman-Cohen, George. A Study Of The Problems Of Systemisation Of
Music Teaching In Schools A Comparison With Special Reference To British And
New Zealand Schools

(1971) Marillier, C. G. Tonal Structure In The Symphonies Of F. J. Haydn; Appendix
Ib; Appendix Il Vol 1 & 2; Appendix I

(1970) Wallace, Margaret J. Listening To Form In Music — An Investigation Of The
Ability Of Form | Children To Distinguish Form In Music

(1967) Bergin, Anne-Marie. The Salmi Concertati (1626) Of Giovanni Rovetta: A
Complete Transcription With A General Commentary

(1965) Southgate, William David. An Analysis Of Beethoven's Last Great Three
String Quartets

(1963) Mcconie, Robin John. Analysis And Criticism Of Music Since 1950

(1959) Hall, Adrienne Leona, The English Lute Ayre

Dissertations:

(2003) Van De Vlierd, Rebecca. Music In Transition: The Secondary School Music
Curriculum And Its Effect On Tertiary Learning

(2002) Leese, Anna. Bound To Sing, A Study Of The Corset: A Survey Of The
Historial, Physiological, Visual And 'Political' Effects On Singing And Singers & Book
Of lllustrations

(2002) Mckenzie, Lachlan D. A Comparison Of Two Musicals: Show Boat & Les
Misérables

(1995) Coull, Michael T. Claudio Merulo Da Correggio: Toccate D’intavolatura
D’organo, Libro Primo e Secondo, Roma 1598 and 1604

(1993) Thomson, Sonya. Eleanor Of Aquitaine By Gillian Whitehead Libretto By
Fleur Adcock Analysis And Interpretation Of A Monodrama (Plus Score)

(1992) Templeton, Roimata Alison Raumati. The Original Production Style Of The
Magic Flute A Singspiel By Emmanual Schikaneder And Wolfgang Amadeus Mozart



(1992) Trotter, Jane. Julia Mathews ‘Queen Of Burlesque’

(1991) Roxburgh, E.C.R. Gluck's Characterisation Of Iphigenia In Iphigenie En
Aulide And Iphigenie En Tauride

(1990) Brown, Sara Felice Anerio Responses For Holy Week For Four Voices (1606)
(1989) Futschek, Lisa. Lilburn And The Symphony

(1987) Petersen, Tessa. The Concept Of Unity In The First Movement Of Walton's
Viola Concerto

(1986) Downes, Graeme. In Defence Of Mahler's Seventh Symphony

(1986) Nicholls, Fiona. A View Of The Liturgical Music Drama Of Medieval Europe
As A Created Form...

(1986) Sutton, Tim. Composition And Borrowings Within Handel's Opus 4 Organ
Concertos

(1985) Galt, lona. Commentary On Three Sepulchre Plays
(1985) Nicholls, Fiona. Aspects Of Apollo - Music And Medicine
(1984) Anderson, Sally R.P. Puccini's ‘Madam Butterfly’: Act One: A Critical Analysis

(1984) Wright, Douglas. The Influence Of The Triton In Benjamin Britten's 'War
Requiem’

(1982) Court, Suzanne E. Aspects Of Late Stravinsky's Vocal Works

(1982) Nash, Carol J. Greek Folk Music - A Selection Of Epirus And Rumeli
Collected By James Mcneish, 1961 Transcribed/Analysed By Carol Nash

(1989) Sawers, Kate. Schoenberg And Tradition: As Exemplified In His Writings
(1978) Harrington, Jan Mary. A Study Of Selected Mdrike-Lieder
(1978) Nicol, Elizabeth Francis. Jazz, Milhaud, Stravinsky: 1915-1925

(1977) Chiaroni, Simon. Structure In Mozart's Cosi Fan Tutte 'La Commedia E
Graziosao'

(1977) Dodds, Margaret. Messiaen's Structural And Formal Procedures In
Chronochromie And Couleurs De La Cite Celeste

(1977) Hume, Sally. An Analysis Of Opp.5-11 By Anton Webern

(1977) Maguire, Valerie Zelda. The Slow Movements Of Haydn's Solo Keyboard
Sonata



(1977) White, Graeme. Clavier, Bung Part lii J.S. Bach

(1976) Chiaroni, Simon. Chopin's Rubato What You Will And Can The Influences On
Chopin With Reference, In Particular, To His Tempo Rubato

(1976) Coleman, Jennifer Jane Ann. Neo-Classicism In Stravinsky's ‘The Rake's
Progress’

(1976) Riley, N.S. Analysis Of Machaut's Messe De Notre Dame
(1974) Sewell, Catherine. Some Aspects Of Atonal And Serial Music
(1973) Moir, Anne. The Trio Sonatas Of Corelli

(1970) Helyer, Kathleen. The Turn Of The Screw Opera & Novel
(1964) Hyatt, J.B. Otello And Othello

(c. 1960) Kyne, Kaye M. Bartok And Nationalism

(c. 1960) Martin, Rosemary. An Analysis Of Mozart's Don Giovanni



